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Timeline

1490
1488/90  Titian (Tizanio Vecellio)  
is born in Pieve de Cadore, Italy

Tiziano Vecellio, known in English as Titian [TI-shuhn], was born 
between 1488-1490 in Pieve di Cadore, a town in the Dolomite 
Mountains just outside Venice.  His parents recognized his artistic 
abilities and, at age 9 or 10, sent him to Venice with his brother.  
Venice was a wealthy, prosperous city boasting of a flourishing 
economy that attracted merchants, artists, and craftsmen. 
 Titian began his apprenticeship under a minor painter, 
Sebastian Zuccato, who quickly recognizing his artistic talents, 
and arranged for Titian to work under the guidance of the most 
prominent painters in Venice, the Bellini brothers.  At first Titian 
trained under Gentile Bellini, the official painter for the doges 
or dukes of Venice.  Bored by the elderly Gentile, the ambitious 
Titian moved to train under the younger Giovanni, a master of 
utilizing light, space, and color, and he was among the first of Ital-
ian artists to use oil-based paints.
 After graduating from Bellini’s studio as an indepen-
dent master, Titian became friends with Giorgione (Giorgio 
da Castelfranco), who also studied under Giovanni Bellini, and 
was 10 years Titian’s senior.  Giorgione is best known for his use 
poetic themes and dreamy landscapes in his paintings. Although 
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Giorgio Cornaro with a Falcon
 1537

oil on canvas, 43 3/4 x 38 in., 
Museum purchase, Joslyn Endowment Fund, 1942.3

Titian (Tizanio Vecellio), Self-Portrait, c. 1562, oil on 
canvas, 86 cm X 65 cm, Museo del Prado, Madrid 
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Background Image: Titian (Tizanio Vecellio), Assumption of the Virgin, 1518, 
oil on wood, 690 cm x 360 cm, Basilica di Santa Maria Gloriosa dei Frari, Venice

Painted in 1537, Giorgio Cornaro with Falcon portrait celebrates Giorgio Cornaro the Younger’s elec-
tion into Maggior Consiglio or the Great Council of Venice.  The sitter, commonly known as Zorzon 
Corner (1517–1571) in his Venetian dialect, was from a wealthy family and a descendent of a doge 
of Venice, Cornaro and was 20 years old at the time of his portrait.  Cornaro was an important pa-
tron of the arts and architecture. 
 The portrait shows Cornaro with a peregrine falcon in his gloved left hand, accompanied 
by the bird’s ornamental hood and jesses (leather straps used to control the bird). A sword sits on 
his left hip, and his hunting dog is visible in the bottom left hand corner of the painting. Cornaro 
has dark hair, with a full beard and wears simple, but elegant clothes with gold bracelets on his 
right wrist.  His pose is relaxed, yet still distinguished, as his smooth hand gently brushes the falcon.   
Cornaro appears intelligent, with soft facial features and a kind face.  The falcon is a symbol of his 
elite status and aspirations to continue climbing the social ladder in Venice. Falconry was a popular 
sport, practiced only among the nobility and courts of Europe. Since falcons were difficult to train 
to hunt successfully, they were easily understood as a symbol for the pursuit of elusive goals. 
 Joslyn Art Museum purchased this portrait in 1942, and in October 2007 it was accepted 
for conservation at the J. Paul Getty Museum’s Conservation Partnerships program.  Before con-
servation, the painting was considered a tired example of the work of a great artist; the merits 
of Titian’s genius were hidden primarily behind a muddy varnish. Bits of paint had flaked away, 
colors had shifted, the canvas had deteriorated, and surface varnish had discolored, clouding and 
obscuring the image.  Even with the best of intentions, actions of restorers and previous owners 
contributed to further damage.  
 The conservation treatment at the Getty was straightforward.  Using a mild organic solvent 
solution, the existing varnish and old restorations were removed, revealing only the paint applied 
by Titian.  In this state, before any intervention to restore the painting to an approximation of how 
Titian intended, one could see how much the picture had suffered over the years.  Much of the dam-
age was a result of an old relining, a treatment in which a supporting canvas is attached to the aging 
original one and pressed down so as to adhere better.  Unfortunately, the paint is flattened during 
the process.  It was also apparent that the original paint may have been damaged from an earlier 
restorer’s effort to remove old varnish with an overly strong solvent or unnecessary scrubbing.  
 When what paint remained was only that by Titian’s hand, an initial coat of varnish was 
applied to protect this original layer.  Then began the painstaking process of filling in the areas of 
damage to match Titian’s composition and colors.  Only water-based paints are used for this step 
so that any retouching can be dissolved if necessary.  On completion, another coat of varnish was 
applied, thus encapsulating the work by the modern conservator between easily removable layers 
of varnish. With Titian’s colors, his profound use of lights and shades, and his great sensitivity to the 
character of his sitter again revealed, this portrait of Giorgio Cornaro takes its place as one of the 
finest works of the Italian Renaissance in an American collection.

Discussion Questions
   What are some characteristics of Titian’s artworks? 
m

What stands out to you in Giorgio Cornaro with a Falcon? Why?
m

 How does Titian show Giorgio Cornaro’s (Zorzon Corner) 
character and personality?

m
In what ways did the rivalry between Titian, Tintoretto, and Veronese 

strengthen and encourage the development of art in Venice?
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elements of rivalry existed between the two painters, they developed a friendship of mutual respect and 
admiration for each other.  Titian contributed the painting of some of Giorgione’s works, and early pieces 
of Titian’s work were originally attributed to Giorgione.  They collaborated on the frescoes on the outside 
walls of the Fondaco dei Tedeschi in Venice.

 The deaths of both Giorgione and Giovanni Bellini in 1510 and 1516, respectively, allowed Titian 
to be a leading artist within in the city.  In 1518, Titian completed Assumption of the Virgin, an altarpiece 
commissioned for the high altar of Santa Maria Gloriosa dei Frari, an important Franciscan monastery. The 
unveiling of it left the crowd astonished:  the brightness of colors, the fluidity of the characters, and the move-
ment within the altarpiece was a contrast to the typical, often stiff depictions within Venetian altarpieces and 
paintings. Critics praised Titian, comparing him to leading artists Raphael and Michelangelo.  
 In 1531, Titian moved his artist studio to Biri Grande, a fashionable and wealthy neighborhood in 
Venice.  There he trained apprentices and managed an increasingly productive workshop. He hosted parties, 

where he entertained members of  Venetian elite, men of rank, and fellow artists. Subsequently, Titian quickly 
became the most well-known painter in Venice, earning commissions from the doges of Venice, and the noble 
families of Italy. Nobility such as Federico II Gonzaga, the Duke of Mantua and Francesco Maria della Rovere, 
the Duke of Urbino, commissioned him to create portraits. Titian’s prestigious reputation as a talented por-
traitist spread throughout Europe, and members of the Royal Courts, including Queen Isabella of Portugal, 
the Holy Roman Emperor Charles V and his son Phillip II of Spain, and Pope Paul III, commissioned Titian 
for his portraits. 

Rivalry in Venice: Titian vs. Tintoretto vs. Veronese

1518  Tintoretto (Jacopo Robusti) 
is born in Venice

Controversy of Sitter

The three dominate painters in Venice during the second half of the 
16th century were Titian, Tintoretto, and Veronese.  These art-
ists became rivals, competing for commissions and fame.  Jacopo 
Robusti, called Tintoretto (after his father’s profession, a tintore, or 
cloth dryer) was born around 1518 in Venice.   Paolo Veronese was 
born in 1528 in Verona, and moved to Venice in the early 1550s. He 
challenged Tintoretto’s newfound status with a string of commis-
sions in churches, and an important commission at the doges palace, 
Palazzo Ducale.    
 Titian and Tintoretto in particular had a difficult relation-
ship, starting when Tintoretto briefly studied under Titian, but left 
the workshop either because of jealous older artists, or because 
Titian was a poor teacher to his pupils. Relations between them 
worsened when Titian used the impressionable Veronese as a pawn, 

In addition to being known for his portraiture, Titian also 
painted religious themes, and scenes of mythical and allegori-
cal figures, such as Venus of Urbino and Danaë.  While in 
Rome from the autumn of 1545 to June 1546, he met famed 
painter Michelangelo and painted the portrait Pope Paul III 
and His Grandsons. Always an innovator, Titian utilized new 
techniques and range of colors, light, movement, attention to 
detail, and brushstrokes, and know for his use of chiaroscuro 
(the treatment of light and dark within paintings). This time 
in Rome impacted his paintings by broadening his choice of 
tones and colors. 
 The latter part of his career was marked with his ri-
valry among leading Venetian artists, Veronese and Tintoretto. 
Supported by a long standing, solid reputation, Titian was able 
to withstand these challenge, and remained the most sought 
after painter in Venice until his death on August 27, 1576.  
 Titian’s work was influential in the century following 
his death, and continues to inspire and teach into the 21st 
century.  Known as the “Prince of Painters,” Titian is counted 
among the most influential artists of all time and his legacy 
lives on in his paintings and in the lives of the many artists he 
inspired then artists he influences today.

Titian (Tizanio Vecellio), Assumption of the Virgin, 1518, oil on wood, 
690 cm x 360 cm, Basilica di Santa Maria Gloriosa dei Frari, Venice

BEFORE CONSERVATION ULTRAVIOLET SCAN X-RAY ANALYSIS

Originally known simply as Man with a Falcon, the sitter of Titian’s work remained a mystery 
until 1985. Previously, the most accepted identification of the sitter was Giorgio Cornaro il 
Grande, a celebrated war general and member of the nobility. This identification came from 
a Latin inscription on the back of the painting that has now been lost. The inscription read: 
Georgius Cornelius frater Catterinae Cipri et Hierusalem (Giorgio Cornaro, brother of Cat-
terina, Queen of Cyprus and Jerusalem).  However, Cornaro il Grande died in 1527, 10 years 
before Titian painted the portrait. Although it was not uncommon for Venetian painters to 
paint a posthumous portrait or to paint the sitter at a younger age, this was not a typical 
characteristic of Titian.      
 Without convincing evidence, the portrait was also believed to be Frederic II Gonzaga, 
Duke of Mantua. Gonzaga was a patron and friend of Titian, whom Titian had painted in an 
earlier work. While there are some physical resemblances, including hair color and facial 
hair, most scholars rejected the identification of Gonzaga as the sitter for this portrait. 
 The current identification is a result of research by Dr. Douglas Lewis, a former curator 
of the National Gallery of Art in Washington D.C. Dr. Lewis has correctly identified the sitter 

as Giorgio Cornaro the Younger (1517-1571), 
the grandson of Giorgio Cornaro il Grande.  
Cornaro the Younger was known more com-
monly as Zorzon Corner in his native Venetian 
dialect.  Zorzon was a distinguished member 
of the nobility, involved with the politics of 
Venice, and became a valuable patron of 
the arts and architecture. He and his father, 
Giovanni Cornaro,  imported falcons from the 
Greek Island of Crete, to the Imperial Court in 
Italy. The painting was commissioned when 
Zorzon was 20 years old, to celebrate his 
election into great Venice council, Maggior 
Consiglio. The peregrine falcon symbolizes 
Zorzon’s nobility and his desire to become 
a noteworthy individual among Venetian 
society.  The falcon could also be a reference 
to Zorzon’s former occupation of importing 
falcons with his father, reminding the viewer 
of Zorzon’s noble bloodline. Titian (Tizanio Vecellio), Federigo Gonzaga, I Duke of Mantua, 

1529, oil on wood, 125 cm x 99 cm, Museo del Prado, Madrid 

boosting the status of Veronese at the expense 
of Tintoretto.  In 1556-1557, Titian and 

architect Jacopo Sansovino judged the paintings of 21 circular canvases on the ceiling 
of the Libreria Marciana in Venice. Not only was Tintoretto conspicuously absent, 
but Veronese was awarded a gold chain as an award for the best contribution to the 
ceiling canvases. 
 In order to gain commissions, Tintoretto virtually painted for free (only 
asking money for supplies) in private homes to showcase his talent, and hopefully 
earn commissions.  He landed the painting of two immense canvases of the church 
Madonna dell’Orto, by offering his services at no cost. The Madonna dell’Orto 
was a high status commission, and his means of obtaining it infuriated Titian 
and Veronese.   

All three painters received commissions in places such as the Pala-
zzo Ducale, the Libreria Marciana, and the Santa Maria Maggiore.  
They strived to outdo the work of the other, and create a more 
memorable painting.  Although their careers were marked with 
bitter rivalry, these men also inspired one another. After Titian be-
gan using oil on canvas, Tintoretto and Veronese soon followed in 
his footsteps.  The typical medium of painting was tempura or oil 
on wood, and the use of oil on canvas was embraced by all three 
artists, transforming not only Venetian painting, but European art 
as a whole.  
 Tintoretto and Veronese were born 30 and 40 years, 
respectively, after Titian, and their careers overlapped for nearly 
four decades.  Even amidst the rivalry, Titian remained the most 
sought after painter in Venice during the 16th century, based on 

Images (Left to rIght): Titian (Tizanio Vecellio), Venus with the Mirror, c. 1555, oil on canvas, 49 x 41 9/16 in., 
Andrew W. Mellon Collection, 1937, National Gallery of Art, Washington D.C.; Tintoretto (Jacopo Robusti) 
(Italian, Venetian, c. 1518—1594), Danaë, c. 1580, oil on canvas, 153 cm x 197 cm, Musée des beaux-arts, 
Lyon France; Veronese (Paolo Caliari) (Italian, Venetian, 1520–1588), Venus at Her Toilette, ca. 1582, oil on 
canvas, 65 x 49 in., Museum purchase, Joslyn Endowment Fund , Joslyn Art Museum, 1942.4

his long standing reputation and impres-
sive clientele.  To have a portrait painted 
by Titian put the patron with the likes 
of the Pope and the Holy Roman Emperor.  After Titian’s death in 1576, Tintoretto 
and Veronese would continue to rival for prestige and commissions in Venice. The 
dominance of these three painters ensured stability in the Venetian Art School, and 
led to a new form of painting in Europe. 

c. 1498  Moves to Venice with his 
holder brother to begin apprenticeship

1506/07 Graduates as an independent mas-
ter from Giovanni Bellini’s art studio

c. 1510  Completes Man 
with the Blue Sleeve portrait

1518  Unveils the alterpiece As-
sumption of the Virgin at the Basillica di 

Santa Maria Gloriosa dei Frari

1519  Charles V is elected 
Holy Roman Emperor

1525  Marries Cecilia, mother 
of his three children

1528  Veronese (Paolo Caliari) 
is born in Verona

1531  Moves his studio to 
Biri Grande, trains apprentices & 

runs a productive workshop 1533  Receives the title Count 
Palatine and Knight of the Golden 

Spurs from Charles V in Bologna
1537  Paints Giorgio 
Cornaro with Falcon

1545–46  Visits Rome for 
the first time, paints for Pope 
Paul III & meets Michelangelo

1545  Council of Trent 
meets in Italy, condemning the 

Protestant Reformation

1548  Lives in Augsburg 
from January to October at the 

request of Charles V

1556–57  Judges the painted ceilings of the Liberia Marciana 
& awards Veronese a gold chain for best contributor

1576  Death of Titian on August 27 
from a plague outbreak in Venice

Titian (Tizanio Vecellio), Man with the 
Blue Sleeve, c. 1510, oil on canvas, 

81.2 cm x 66.3 cm, National Gallery, London

Titian (Tizanio Vecellio), Venus of Urbino, 1538, oil on canvas, 
119 cm x 165 cm, Galleria degli Uffizi, Florence

Titian (Tizanio Vecellio), Pope Paul III and his 
Grandsons, 1545–46, oil on canvas,  210 cm x 176 cm, 

Museo di Capodimonte, Naples



GIORGIO CORNARO WITH A FALCON
1537, OIL ON CANVAS

TITIAN (TIZANIO VECELLIO) 
ITALIAN, VENETIAN, 1488/90–1576
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